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MOZART. CONCERTO FOR PIANO IN D MINOR 


PREFACE 


The following passage concerning Mozart’s piano-playing is taken from Jahn’s 
“ Biography.” * 


“Tt has been often and loudly declared that Mozart [b. 1756; d. 1791] was the 
greatest and most gifted pianist of his time. . . . Although it is impossible to give 
a clear and definite idea of Mozart’s piano-playing, a collection of some of its character- 
istic features, so far as they can be authenticated, will not be without interest. 

““He had small, beautiful hands,’ says Niemetschek [p. 66 et seq.]; ‘while playing 
he moved them so gently and naturally that the delight of the eye was equal to that 
of the ear in following them.’ . . . ‘It was surprising how many notes he could 
take with them, especially in the bass. His phenomenal ability must be ascribed to 
the excellent method which he owed, by his own admission, to diligent study of [Ph.E.] 
Bach’s works.’ 

“He required of a player, above all things, a ‘quiet and steady hand,’ whose 

‘natural lightness, flexibility and fluent velocity’ were so developed, that the passages 
‘flow on like oil’; + he advised against too much practice of any tricks of technique 
which might threaten to impair these essential advantages. In his opinion, the chief 
requirements were correctness, distinctness, and precision in every detail, so that ‘all 
notes, appoggiaturas, etc., are executed with proper expression and taste’; he there- 
fore more particularly censured all undue haste, which necessarily leads to slovenly 
playing. He considered it much easier to play a piece fast than slow; ‘in passages, 
one can drop a note here and there without any one’s noticing it; but is that good 
playing ?’ Consequently, he warns against a too rapid tempo, not only in the strict 
style, but also wherever one would be apt to strike a wrong note. Closely related to 
this requirement of distinctness and precision is that of strictly keeping time. 
And, in his playing, peculiar admiration was excited by his constant strict observance 
of the time, so that in a fempo rubato in Adagio his left hand did not yield, but went on 
in exact time without reference to the right,{ although he nevertheless played with 
finished expression and warm feeling—and all without any of the ‘Grimassen’ 
(gesticulations) which were so repugnant to him. 

“From the unanimous and enthusiastic approval of the public and of connoisseurs, 
we may be assured that Mozart also, as regards ‘dexterity and confidence in over- 
coming unusual technical difficulties,’ in ‘refinement and taste,’ and through the power 
of elevating his interpretations by genial inspiration to a vivid expression of inward 
emotion and conception which, for the moment, raises the gifted virtuoso to the level 


*« Ww. A. Mozart,” by Otto Jahn; second edition, Vol. ii, p. 133 et seq. 

+ Compare herewith Beethoven’s putative opinion on Mozart’s piano-playing, in our Preface to 
Beethoven’s C-major Concerto, op. 15. 

+ Here we are probably to understand, by tempo rubato, merely a cross-accentuation of melody- 
notes caused by syncopation, the tempo as a whole remaining unaltered. Compare Jahn, 2d ed., 
Vol. i, p. 12; also Tiirk, ‘‘Clavierschule ”’ (new augmented and revised edition of 1802), p. 418 et seg., 
where, however, the “intentional acceleration or retardation”’ which ‘“‘some persons’’ understand 
by tempo rubato is already mentioned. Finally, also see the interesting remark on Chopin’s tempo 
rubato in his biography by Moritz Karasowski, 3d ed., p. 291. 


of the creative artist—that Mozart, we say, stood as a virtuoso upon a height attainable 
by none of his contemporaries. And when Clementi asserted that he had never heard 
any one play so spiritedly and gracefully as Mozart—when Dittersdorf found that art 
and taste were united in his playing—and Haydn asseverated with tears, that Mozart’s 
playing was unforgetable, because it ‘went to the heart,’—the simple remarks of such 
men are more eloquent than the most high-flown laudations.” 

Finally, we take the liberty of observing, touching the question whether Mozart’s 
piano-music allows the use of the modern damper-pedal, that the dampers were 
formerly moved by a mechanism placed under the keyboard and regulated by knee- 
pressure. That Mozart was acquainted with this mechanism is evidenced by a letter to 
his father, wherein he says, when giving an opinion on the Stein pianos: “The 
machine, which one presses with the knee, is also better made by him than by the 
others. I can hardly touch it without its acting; and as soon as one removes the 
knee a trifle, not the least after-resonance is heard.”” [Jahn, 2d ed., Vol. i, p. 367.] 


For the textual revision of the piano-part, Mozart’s original MS. score [library of 
the Gesellschaft der Musikfreunde, Vienna] could be employed, together with the 
Breitkopf & Hartel score, which was also, and most thoroughly, revised according to 
the above source.* A copy of the score by Fuchs (Royal Library, Berlin), said to have 
been made from the autograph and repeatedly revised, proved totally unreliable, like 
the earliest impressions by Breitkopf & Hartel (oblong, printed from type) and André 
(oblong, No. 923; as op. 54). The concerto was not published during the composer’s 
lifetime. } 9 
The editor desires to express his sincerest thanks to Dr. Albert Kopfermann, 
Custos of the Royal Library of Berlin, and C. F. Pohl, Archivarius of the Gesellschaft 
der Musikfreunde at Vienna, for the extremely kind and obliging manner in which 


they aided his researches. 
FRANZ KULLAK. 


Berlin, June, 1884. 


* Mozart’s Works. Series XVI., No. 20. Pub. 1878. We can only regret that in the piano- 
part of said edition some quite superfluous editorial additions were allowed to stand, such as [egato- 
slurs and the oft-repeated word legato. 
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*) “W. A. Mozart) by Otto Jahn. 2d ed., Vol. i, p. 727. 
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-REINECKE, Cc. 

Op. 47. 

_ _ berg) 

Op. 77. Home Music. 
‘pieces (Oesterle) 

Op. 88. Maiden Songs. 
(Oesterle) 

Op. 107. A New. Music-book for 
Small Folks 


REINHOLD, H. 


Op. 27. Album for the Young. 
10 Short Pieces (Oesterle) 

Op. 39. Miniatures. 24 easy 
pieces (Oesterle) ; 


ROHDE, E. 
Op. 36. Stray Leaves. 12 easy 
melodious pieces. 2 vols. 


RUBINSTEIN, A. 


Album. 15 aclected pieces. 2 
vols. f 
?The sar.e, in 1 vol. 


RUSSIAN PIANO MU- 
SIC. 


Album. 
vols. 


18 easy 
11 pieces 


68 selected pieces. 3 


~ SCANDINAVIAN PIANO 


MUSIC. 


42 selected pieces. 2 
vols. 


SCARLATTI, D. 


+22 Pieces (Buonamici) 


_ SCHARWENKA, X. 


Op. 62. Album for Younes Pian- 
ists. 12 short pieces (Oesterle) 


SCHMOLL, A. 


Op. rh 25 Melodious Pieces. 2 


vols. 


SCHUBERT, F. 


Op. 90. 4 taioriptos (Buon- 

Moments musicaux 
(Buonamici) 

Op. 142. 4 Impromptus (Buon- 
amici) 

{Fantasias, Impromptus, Moments 

- musicaux (Buonamici) 

710 Sonatas (Buonamici) 

{Schubert-Liszt. 24 Songs. 
scribed with superl. 
Eng. text. 2 vols.— 


SCHUMANN, R. 


+Piano Works (Vogrich): 

Oe ake Variations. Op. 2. 
pillon 

Op. 9. “Caraival 

Op. 11. Sonata, F4m. 

Op. 12. 8 Fantasiestiicke 

Op. 13. 12 Symphonic Studies and 


Tran- 
Ger. and 


Pa- 


4 Variations (posthumous) 


Op. 14. Sonata, 

Op. 15. Scenes’ fon Childhood. 
13 pieces 

Op. 16. Kreisleriana. 8 Fantasias 

Op. 17. Phantasie 

Op. 18. Arabesque; and Op. 19, 
Blumenstiick 

Op. 20. Humoresque 

Novelletten 

Op. 22. Sonata, G m. 

Op. 23. 4 Nachtstiicke; and Op. 
111, 3 Fantasiestiicke 

Op. 26. Faschingschwank aus Wien 

Op. 68. Album for the Young; 

a te 15, Scenes from Child- 

Op. 68. Album for the Young. 
43 Pieces 

Op. 82. Forest-scenes, 9 pieces; 
and Op. 28, 3 Romances 

Op. 118. Three Sonatas 

Op. 124. 
blatter) 

tAlbum. 22 pieces 


SIGHT- READING AL- 
BUM. 


16 favorite pieces of the 4th grade 
(Scharfenberg and Oesterle) 


_ SINDING, Cc. 


_ ftAlbum. 31 pieces (Oesterle). 2 


vols. b) 


Sy. sonatas (Scharfen- ; 


Album-leaves (Album- — 


ee 


VOL. 


1109/10 


329 


340 


§1 


265 


305 


630 


1141/42, 


693 


889 


398 
131/133 
361/362 

909 

816 

127 


1218 
1193 


1103 
57 


134 
760 


882/883 
826 


SLAV PIANO MUSIC. 


tAlbum. 2 vols. 


SONATA-ALBUM. 


fVol. I. 51 Sonatas (Haydn, C, G, 
D, C#m., E m.; Mozart, Cc. FE 
G, A; Beethoven, Op. 49, Nos. 1, 
2; Op. 79; Op. 14, Nos. 1, 
(Lebert) 

+The same. Vol. II. 11 Sonatas 
(Haydn, G, Ep; Mozart, F, B, F, 
A m.; Beethoven, Op. 13; Op. 2. 
No. i; Op. 27, No. 2; Op. 26). 
(Biilow-Lebert-Klee) 


SONATINA-ALBUM. 


T A collection of 30 favorite sona- 
tinas, rondos, and pieces by 
Bach, Beethoven, Clementi, 
Dussek, Haydn, Kuhlau, Men- 
delssohn, ozart, Schubert, 
Weber (Edited by Klee and 
others) 

{The same. (Abridged Edition.) 
A collection of 15 favorite sona- 
tinas by Beethoven, Clementi, 
Haydn, Kuhlau, Mozart (Ed- 
ited by eee 

+The same. (Modern.) Vol. I. 15 
sonatinas by Bachman, Bohm, 
Forster, Gurlitt, Krause, Lange, 
Lichner, Reinecke, Spindler; 15 
miscellaneous pieces by Becker, 
Ellmenreich, Férster, Handrock, 
Lichner, Loeschhorn, Merkel, 
Reinecke, Rhode, Streabbog 

7The same. Vol. II. 8 sonatinas 
by Handrock, Kirchner, Merkel, 
Reinecke, Seiss, Spindler; 8 
miscellaneous pieces by Forster, 
Krause, Kullak, Loeschhorn, 
Reinecke, Schumann, Seiss 

{The same. Classic. (See Classic 
Sonatina Album) 


SONATINAS AND RON- 
DOS. 


1(32), by Clementi, Kuhlau, Dus- 
sek, Haydn, Mozart, Beethoven, 
Hofmann, Raff, Schumann. 
New edition, progressively ar- 
ranged by Kleinmichel 


SPINDLER, F. 


Op. 308. The Flower-basket. 40 
' melodic and progressive practice 
pieces for beginners 


STIEBELT, D. 


2 Rondos and 7 Sonatinas (Klau- 
ser) 


STRAUSS, J. 


Album of 48 Favorite Dances. 
3 vols. ; 
+The same, complete in 1 vol. 


TSCHAIKOWSKY, P. 


pares: 17 selected pieces. 2 

vols. 

The same, complete in 1 vol. 

Op. 37a. The Seasons 

Op. 39. Album for the Young. 24 
easy pieces (Ruthardt) 


VOLKMANN, R. 


Op. 27. Grandmother’s Songs. 
12 children’s pieces 

WAGNER, R. 

Piano selection from ‘‘Parsifal’’ 
(Spicker) 

Piano selection from ‘‘Tann- 


haduser’’ (Hackh) 


WAGNER-ALBUM. 


$20 Pieces (Oesterle-Scharfenberg) 


WAGNER - LISZT AL- 
BUM. 


19 Transcriptions from Meanes s) 
Operas 


WEBER, C. M. von. 


Concertstiicke. Pieces and Varia- 
tions (Mason) 

+4 Sonatas (Op. 24, C; Op. 39, Abs 
Op. 49, D m; Op. 70, E m.) 
(Buonamici) 


WILM, N. von. 


Op. 12. 12 Short Pieces. 2 vols. 


Op. 81. 24 Short Pieces t,,y Early 
Instruction 
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819 
320 


357 
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VOL. NO. 


ARMAND, J. O. 
Op. 10. 40 Pieces for Be- 
¢ginners 


BACH, J. S. 

tAlbum. A Collection of 
21 Favorite Pieces (Sara 
Heinze) 

Chromatic Fantasy and 
Fugue. Concerto in the 
Italian style. Fantasy, 
Cm. Preludeand Fugue, 


Am. 
6 English Suites (Czerny). 
2 vols. 
{The same, comp. in 1 vol. 
{French Suites (Czerny) 
{30 2- and 3-part Inven- 
tions (Mason) 
+The same (Czerny and 
others) 


15 2-part Inventions 
(Mason) 
The same (Czerny and 


others) 

15 3-part Inventions 
(Mason) 

The same (Czerny and 
others) 

8 Organ Preludes (Hen- 
derson) 

Partitas (Czerny and 
others). 2 vols. 


18 Little Preludes and 
Fugues (G. Buonamici) 
21 Short Preludes and 6 

Fugues (Mason) 
Well-tempered Clavichord 
(Czerny). 2 vols. 
{The same, comp. in 1 vol. 
BARGIEL, W. 
Op. 31. Suite, G m. (K. 
Klauser) 


BEETHOVEN, L. van 
Op. 33. Bagatellen 
{Easy Compositions (Bii- 

low-Lebert) 

5 Concertos with 2d piano 
in score, by F. Kullak; 
Op. 15, C; Op. 19, Bb; 
Op. 37, C m.; Op. 58, G; 
Op. 73, Eb 
{Sonatas (Biilow-Lebert). 
2 vols. 

{The same, in 3 vols. - 

Variations (Biilow- Lebert 
and others). 2 vols. 

{The same, comp. in 1 vol. 


BENDEL, F. 

Op. 135. German Fairy- 
tales 

Op. 139. By the Lake of 
Geneva 


BENNETT, W. S. 


Album. 19 Selected Pieces 
(Scharfenberg). 2 vols. 


{The same, comp. in 1 vol. 
BIEDERMANN, A. J. 
Op. 91. 12 Nursery Songs 
(easy) 
10 Very Easy Composi- 
tions 
BIZET, G. 
L’Arlésienne. 2 Suites de 
Concert (W. K. Bassford) 
Carmen. Piano Selection 
isc si 
p. 79. 2 Rhapsodies 
Weebuara) 
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gentry Dances. Vol. 
I (Scharfenberg) 

Thesame. Vol. II 

{The same, comp. in 1 vol. 


CHAMINADE, C. 
Album. 17 pieces. 2 vols. 


{The same, comp. in 1 vol. 


CHOPIN, F. 
Piano Works (Joseffy): 
ia Ballads (G m., F, Ab, 


m 
{4 Concert Pieces: Op. 2, 
Op. 13, Op. 14, Op. 22 

Impromptus 

151 Mazurkas 

19 Nocturnes 

+11 Polonaises 

25 Preludes 

Rondos 

+4 Scherzos, Op. 20, 31, 39, 
54; and Fantasia, Op. 49 
13 Sonatas; Op. 4, C m.; 
Op. 35, Bb m.; Op. 58, 


Bm. 
{27 Studies 

fVarious Compositions 
tWaltzes 
tAlbum. 32 Favorite Com- 
positions 


CLASSIC SONATINA 

ALBUM. 
TA Collection of easy son- 
atas of diversified char- 
acter and miscellaneous 
pieces, classified, com- 
piled, revised and finger- 
ed by Sigmund Herzog. 
Vol. 1141, easy; vol. 1142, 
intermediate Each vol. 


DIABELLI, A. 
11 Sonatinas. 
168 (Klee) 

DRAWING-ROOM 


FAVORITES. 
(Oesterle.) 3 vols. 
Vol. I. 36 Pieces, Ist Gr. 
Vol. II. 22 Pieces, 2d Gr. 
Vol. III. 22 Pieces, 3rd Gr. 


DUSSEK, J. L. 
6 Sonatinas, Op. 20 (Klee) 


DVORAK, A. 
Piano Album (Adler) 


FIELD, J. 

18 Nocturnes (Liszt) 

FLOTOW, F. VON 
Piano selection from 
‘*Martha’”’ (Spicker) 

FORTY TRAN- 


SCRIPTIONS. 
(Oesterle). Vol. I 


FRANCK, C., 
Prelude, Choral and 
Fugue (Pintér) 


GADE, N. W. 
Op. 19 & Op. 57. Aquarelles 
Op.36. Children’s Christ- 
mas Eve 
Op. 41. Fantasy Pieces 


GODARD, B. 
Album. 18 pieces. 2 yols. 
{The same, in 1 vol. 


Op. 151, 


G. SCHIRMER 


SCHIRMER’S LIBRARY 


sf MUSICAL CLASSICS 
COMPOSITIONS FOR PIANO SOLO, EXCLUSIVE OF STUDIES 


VOL. NO. 


1191 


106/107 


198 
199 


892 
201 


728 


200 
771 
209 
772 
812 
773 
205 
774 
775 
779 


43 
381 
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173 
903 
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47 
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692 
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359 


647 
983 
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390 
544 


Volumes Marked ({) may be obtained in Cloth Binding. Prices will be quoted on request. 
A Complete Catalog of Schirmer's Library of Musical Classics will be mailed if desired. 


New York 


GOUNOD, C. 


Piano’ selection from 


“Faust’’ (Bassford) 


GRIEG, E. 

Album. 45 pieces. 2 vols. 
(Oesterle) 

{The same, in 1 vol. 

Op. 3. 6 Poetic Tone- 
pictures (Ruthardt) 

Op. 6. 4 Humoresken 
(Oesterle) 

Op. 7. Sonata (Gallico) 

Op. 12. 8 Lyrical Pieces. 
Vol. I. (Oesterle) 

Op. 17. 25 Northern Dan- 
ces and Folk-tunes (Rut- 
hardt) 

Op. 19. Sketches of Nor- 
wegian Life (Oesterle) 
Op. 28. 4 Album-leaves 

(Oesterle) 

Op. 34. 2 Elegiac Melodies 
(Oesterle) 

Op. 38. 8 Lyrical Pieces. 
Vol. II (Oesterle) 

Op. 40. From Holberg’s 
Time (von Sternberg) 

Op. 43. 6 Lyrical Pieces. 
Vol. III (Oesterle) 

Op. 46. First Peer Gynt 
Suite (Oesterle) 

Op. 47. 7 Lyrical Pieces. 
Vol. IV (Oesterle) 

Op: 54. 6 Lyrical Pieces. 

ol. 


. 68. 6 Lyrical Pieces. 
Vol. IX (Oesterle) 


HANDEL, G. F. 
tAlbum. 22 Favorite Pieces 
(Buonamici) 
12 Easy Pieces (v. Biilow) 


HAYDN, J. 
{20 Sonatas (Klee-Lebert) 
2 vols. 


HENSELT, A. 
tAlbum. 11 Selected Pieces 
HOFMANN, H. 
Mood-pictures, Op. 88. 11 
Easy Pieces 
HUMMEL, J. N. 
Selected Compositions 
(Klauser). 2 vols. 
{The same, in 1 vol. 
2 Concertos, Op. 85, 89 


HUNTEN F. 
Rondos. Op. 21, 30, 48, 
No. 2 (Klee) 


JENSEN, A. 
Album. <5 Pieces. 2 vols. 
(Spanuth) 
{The same, in 1 vol. 
Op. 17. Scenes of Travel 
(Oesterle) 
Op. 32. 25 Etudes. 3 vols. 


Op. 33. Songs and Dances. 
20 pieces (Bassford) 
Op. 44. Eroticon, 7 pieces 
Op. 45. Wedding Music 
KJERULF, H. 
Album. 30 Selected Pieces 
(Klauser). 2 vols. 
{The same, in 1 vol. 
KRAUSE, A. 
Op. 1. 3 Easy Sonatas 
(Sharfenbers) 
Op. 4. 18 Practice Pieces 
for Beginners 
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